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I met Alan Green in 1968, when I joined my mother’s gallery, and worked with him until he died in 2003. 
Alan was the first artist that I got involved with in-depth. Over the years our gallery made twelve one-person 
exhibitions and he had more than fifty one-person shows all over the globe, many of which we travelled to 
together and we became good friends.

I was only 22 when I first met Alan and I was fortunate to learn so much from him. I learnt what it means 
to be a good artist, you first needed talent but that was not enough, you also needed technical ability and 
most of all hard work. Alan had great technical knowledge mixed with an uncompromising and dedicated 
ability to produce what he wanted.  He was very aware of art history and his contemporaries but his work 
was always unique and his own. This exhibition, I believe, shows this and covers nearly 35 years of work 
up until his untimely death.

In our exhibition in 2008 we exhibited work from 1991 to 2003 and June Green, his wife, an artist in her own 
right, wrote a beautiful essay for the catalogue. It was so clear and articulate, just like Alan, and we asked 
their daughters Paula and Julia if we could reproduce it again in this catalogue. For this we thank them both, 
also for their input and loans for the exhibition.  Actually, a big thank you to all the Green family who have 
been so much part of my life.

David Juda, 3rd of February 2022



In the introduction to his work in the exhibition, ‘British 
Art Now’, at the Guggenheim Museum in 1980, Diane 
Waldman wrote: ‘For Alan Green abstract painting is the 
ultimate reality.’ 

In the same year, in a statement on ‘Possibilities in 
Painting in 1980’ Alan Green wrote ‘…there exists for 
painting a self-sufficiency not necessarily available to 
other art forms. Exploitation of this self-sufficiency could 
make for a situation where subject and means become 
indivisible, thus laying the foundations for an art with the 
potential to be itself – free from any debts or obligations.’1

His belief in the autonomy of the art object sustained him 
throughout his career. He admired the uncompromising 
attitude of Ad Reinhardt’s black paintings and Donald 
Judd’s statement on the ‘irreducible object’. ‘I think there 
is a certain, undeniable inherent strength in that attitude.’ 
Yet Alan Green needed to allow himself great flexibility in 
his working practices. Of his painting, he said ‘I can tell 
you the process that went into its making, I can break 
it down into components but I can’t really account for 
its final appearance. It’s so important to keep avenues 
open. The search is for starting points, you establish a 
viable point of entry.’2

The search went on. In 1986 he said ‘my paintings are 
now more “particular”. That is, they isolate precisely 
the issues at stake in any given work. Colour, scale, 
complexity or lack of it are now tools to be used as one 
chooses. This freedom of choice makes possible visual 
statements of great accuracy.’3 The viable points of entry 
led him many times to the “particular”.

The ‘Intersection’ works, begun in 1989, were one 
such point. These works consisted of various painted 
surfaces co-existing, juxtaposing contrasts of speed, 
colour and surface, usually dividing the canvas into five 
or more subdivisions. Of his work of this time he wrote: 
‘My paintings employ a limited number of devices or 
elements that I find useful. These elements are both 
flexible in a visual sense and practical in a physical 
one. That is, their use and application can be direct 
and provides scope for revision and adjustment, while 
being intrinsically strong and simple in their own right. 
For example, diagonal lines that can be used to denote 
tension and speed or stencilled marks that slowly crawl 
across a space make it possible to examine a surface 
carefully and in detail. Speedily rolled or brushed areas 
can be a new beginning. These and other devices are 
the framework and the subject of my painting. It is a form 

Alan Green in his studio in 1990



the process of their making, the paintings would have 
reached a point ‘when what holds them together and 
makes them alive is a tangible thing but... so constructed 
that the tangible has become intangible.’ 6

A series of monoprints made between late 1999 and the 
end of 2000 were the catalyst for the next point of entry. 
The possibilities offered by exploiting the exposure of 
underlying layers through loosely circular perforation of 
the surface paper led directly to the ‘Disc’ paintings of 
2001 onwards. Of this work he wrote: 

‘Central to these paintings has been the continued use 
of the disc in both its male and female modes. The discs 
themselves physically exist in acetate and are strictly 
hand-made without geometric aids, thereby leaving 
more scope for the development and interaction of 
organic irregularities. Their location, density and scale 
varies in relation to their role on the canvas surface – e.g. 
as stabilising points of reference, free clusters of family 
groups or punctuated points exposing recessed layers of 
activity. Essentially hand-made, I intend that they reflect 
direct, tactile activity condensed to essentials to form an 
indivisible totality.’7

The disc drawings of 2003 embraced the inherent 
attributes of paper, inks, watercolours, coloured pencils. 
The variety of papers – usually handmade French, 
Japanese, Indian – provided the base to freely explore 
the potentials of movement, lightness, density, colour, 
complexity and simplicity. Among his last works was the 
group of 13 ‘Nevill Hall’ drawings made in April 2003.

The words of Diane Waldman rang as true at the end of 
his career: ‘Green celebrates the beauty of painting in 
his attempt to convey his belief that abstract painting is 
self-sufficient and that the more personal the experience, 
the greater and more universal is its ultimate meaning.’8

June Green, February 2008
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of private grammar that, when employed effectively, can 
translate into language and hopefully be legible.’4

By late 1994 he was keen to discover a more fluid sense 
of space in which to structure his paintings. To this end 
he reduced his colour to monotones and increased the 
scale. By using translucent whites with the latent potential 
towards opacity he was able to rapidly explore varying 
formal structures. He then moved through the formal 
considerations to the more open horizontal bands, which 
formed the basis of the ‘Horizontal’ paintings. For the 
exhibition of these works in 1998 he wrote: 

‘Over the past four years my paintings have, for the 
most part, been of constant height – 120cm and variable 
lengths between 250 and 380cm – a format that in 
both scale and proportion enabled the orchestration of 
horizontal movements. The use of horizontal bands, 
stacked one above the other or one below the other, 
reaffirms the scale and proportion of the canvas, allowing 
distance to be actual and physical. 300cm really does 
become three paces, while the width of the band can be 
20cm – the width of my open hand. On a long band, a 
stop or change at the end is a real break, just as bands 

that meet do actually collide. For me, this makes for a 
reality of both language and action that I can work within.

The physical nature of paint and canvas as material 
is central to the activity. The wide ranging choices on 
offer, from the gentlest stain to the solid mass, can 
invariably clarify intentions, enhancing legibility. Colour 
is necessary, but no longer dominates; it no longer 
determines form as in earlier works, playing a subservient 
role in the overall scheme. I prefer to use real pigments. 
All the metal oxides, zinc, the cobalts, the cadmiums, 
lead and titanium, together with the earth colours, 
encourage a reality far removed from the simpler colour 
mixes obtained on electronic screens.’5

From 1990 Alan Green had liked to write his own text 
for his exhibitions. He wanted the description of his work 
to be factual and tangible: that was the way he wanted 
the viewer to approach it. The physicality of the painting 
as object was important. It was a requisite he shared 
with Jasper Johns, aspects of whose work he found 
stimulating. But for Alan Green the qualities inherent in 
painting itself were vital. He wanted his work to be such 
that the viewer would ‘look and go on looking’, but, in 



Untitled  1969
acrylic on canvas  254 x 254 cm



Untitled  1970
acrylic on canvas  167 x 167 cm



Blocking out  1972
oil on canvas  152 x 152 cm



Happy Christmas  1972
acrylic on canvas  213.5 x 244 cm



Untitled Blocks  1972
acrylic on canvas  213.7 x 305 cm



Diagonal to Left  1977
acrylic on canvas  132 x 132 cm

Double Vertical  1975
acrylic on canvas, 2 parts  165 x 244 cm



Black over Cream, Cream over Black  1977
acrylic on canvas  122 x 122 cm



Squared Grey  1976
acrylic on canvas  122 x 122 cm

Grey over Crimson  1977
acrylic on canvas  122 x 122 cm



Grey over Black  1975
acrylic on canvas, 2 parts  122 x 254 cm



Left over Right Right over Left  1977
acrylic on canvas  102 x 102 cm

Double Take  1977
acrylic on canvas  132 x 132 cm



Silver + Black  1977
acrylic on canvas  193 x 175 cm



Four Vertical Reds  1978
oil, tempera and acrylic on canvas, 4 parts  213 x 366 cm



White over Red  1977
oil on canvas  193.5 x 175.5 cm



Vertical Red over Grey  1979
oil on canvas  240 x 177.5 cm



1/4 Red  1980
oil on canvas, 4 parts  190 x 380 cm



Black over Zinc Chromate  1981
oil on canvas  233 x 136 cm



Violet/Black  1982
oil on canvas  130 x 130 cm

Stone Grey  1980
oil on canvas  174 x 174 cm



Double Red  1985
oil on canvas, 2 parts  161 x 276 cm



Painting with Dark Centre  1984
oil on canvas  120 x 120 cm

Violet Black to Green  1984
oil on canvas  120 x 120 cm



Violet Grey divided by Blue  1986
oil on canvas  161 x 250 cm

Two Reds Two Blues Surrounding Centre  1988
oil on canvas  95 x 95 cm



Three Greys Two Reds  1987
oil on canvas  210 x 330 cm



Spring Painting  1989
oil on canvas  210 x 300 cm



Painting with Two Angles  1992
oil on canvas  150 x 150 cm



Two Angles Three Rectangles to Top  1993
oil on canvas  155 x 160 cm



Two Rectangles Two Angles  1992
oil on canvas  120 x 270 cm



Violet Brown to Green  1994
oil on canvas, 3 parts  70 x 210  cm

Pink Rectangles to Grey  1994
oil on canvas, 3 parts  70 x 210 cm



White Rectangle White Square  1995
oil on canvas, 2 parts  70 x 210 cm



Expanding Grey  1995
oil on linen  120 x 380 cm



Open Order  1995
oil on canvas  120 x 210 cm



Blue/Green  1995
oil on linen  120 x 240 cm

White over Red/Violet  1995
oil on canvas  120 x 120 cm



Horizon  1997
oil on linen  120 x 320 cm



Alternating Red  1996
oil on canvas  120 x 280 cm



Passage  1996
oil on canvas  140 x 320 cm



Untitled II  1999
oil on linen  105 x 280 cm



Lattice  2001
oil on linen  90 x 250 cm



Format  2001
oil on linen  110 x 70 cm

Red over White  2001
oil on linen  105 x 280 cm



Venetian to Veridian  2002
oil on linen  95 x 120 cm
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