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A project of place and the imagination – In The Near Field

In The Near Field is a contemporary European outdoor art project, with an English and British geographical emphasis. It is the first London gallery 
exhibition of my new pictures in 12 years. I am extremely grateful to the esteemed Annely Juda Fine Art Gallery, and in particular to David Juda and 
Nina Fellmann for the opportunity to introduce my new work. The exhibition allows three new projects to be seen.  

The two new British Quartets propose the beginning of a distinct group of projects reviewing the physical edges and meanings of homeland. When 
complete, these picture groups will intentionally form an overall work called the Four Quartets. The British Quartets, premiered by Annely Juda Fine 
Art, are Quartets Two and Three. Quartet One is the American Quartet. Quartet Four is the Irish Quartet. They review loss through understandings of 
new discoveries; they consider an account of the slippage of time against its ever-surprising partnership with the accidents of good fortune in life. 
They remark on ideas and experiences of knowing, and of the known, and they look with curiosity into thoughts and feelings of the unknown. The 
Quartets portray local edges of an ideal of localised belonging.

Absent interiors are suggested, and so follow the works comprising Following the English Greenwich Meridian - 0° Longitude. The Prime Meridian 
proposes location points, magnetic traces of a definitive global interior invisible circle holding the beginning of all directional enquiry (and its 
ruffled edges) in describing one’s actual place in the wide, wide world. The Prime Meridian is a perfect circle, directionally moving simultaneously, 
both to and from the South and the North Poles, and encircling the whole world as it invisibly locates where we are and where we want to be. 
Traditions of discovery have placed the Prime Meridian, the Greenwich Meridian, as English; first properly calibrated and described by scientists 
at the Greenwich Royal Observatory in the eighteenth century. Where does this compelling intangible circle actually reside as it crosses England 
towards the rest of the world?

I have worked to picture this unbroken intangible trace from all the major geographical water points – salt to fresh to salt – that the Prime Meridian 
crosses as it invisibly touches and passes through mainland England. There are seven pictured sites. These places are “introduced” by a large 
picture, inspired by Ptolemy, the second century Roman Egyptian geographer’s geographical notion in which he declared the exact location of the 
place in the Ancient World where both the 0° longitude originated and the “End of the World” occurred. The invisible is always a magnet to the 
visible, following it led to some surprising places.

The European Waterfalls may be indicative of the centrality of the heart of place. Waterfalls are pulsation sources – interior geographical heartbeats. 
As a pulse always onwards, waterfalls somehow offer a peculiar sense of grounded reassurance. Waterfalls hold us. Working with familiar subject 
matter repeatedly induces the need for continual improvisation. The practice of making pictures repeatedly pushes me and creates a freedom to 
make new unimagined improvised images of place.

In this exhibition of very British pictures, ideas of Europe hover and abound. In this Europe, for of course there are as many imaginings of Europe 
as there are imaginings of Britain, the European Waterfalls hold fast to a sense of source. The Greenwich Meridian works offer a pictorial approach to 
an invisible geographical ideal. The sea-bounded British Quartets provide evocations of a familiar but still uncertain place, a sense of just where our 
home place may still actually physically exist. They also offer recollections of that possible place in the memories of our lived pasts within it.

All these pictures are bound deeply into the pursuit of an attempted understanding of another intangible ideal, that of The Promise of West. West 
has ever held an enticing place in the history of the imagination. My pictures attempt to survey and review this charged ideal. Here in Britain, the 
Western territorial edges of the memory of this promise still hold us in place.

Thomas Joshua Cooper, Glasgow, July 2022



Thomas Joshua Cooper

In the Near Field

Working as a practicing artist Thomas Joshua Cooper has been singularly committed to making photographs outdoors for more than fifty-three 
years. He is a visionary explorer of the natural world, one who has attempted to discover the narrow meeting places between the ancient elements 
of earth, air, fire and water and bring us to his understanding of their essence. He has journeyed far afield, always heeding the historic journeys of 
past explorers, wanting to capture, by sight, things which often can only be perceived on the skin and in the breath. Though we now exist here in 
the climate of our present perceptions, the atmospherics of the earth itself are timeless. We are fixed here, to the earth, bathed in the existence of 
water and protected by a temperate air. The molecules we breathe today have, perhaps, existed for billions of years. The light which transfixes that 
which we now see emanates from the primordial fires of stars. Yet the synaptic space between the ancient elements is unknowable to us except in 
our ability to imagine what transpires there. Cooper’s vision thrives in that imagination.     

Cooper is drawn to photograph the invisible, to ask what is seen and what is unseen in pictures which do not include the obvious presence of people 
nor of their senses. He offers that we witness what cannot be seen, what cannot be felt, but only what is suggested and thereby sensed solely by 
inference. He begs we look beyond what we think we may see and reach for an understanding of our own presence there. For each of these images 
there is a narrative, a likely story, sometimes hinted at by his descriptive titles, but only passed to us in a grayscale representation of reality. And the 
demands of working in grayscale mean that nearly all the sight and most of the visceral content is abstracted.

Making pictures in the manner he has chosen, and within the confines of the photographic process, leaves Cooper very few options to record the 
external and only the narrowest of openings to let his internal reactions seep through to the image. We may imagine that we are seeing what Cooper 
has seen, what he has selected to photograph, but there is an understanding that each viewer is left to their own devices to conjure the personal 
state of things within each static frame. 

Fixing and interpreting an image of something invisible, which is often an intangible memory of the observed, and then from visceral memory, often 
months or years removed from the field, making these photographic prints as evidence of the invisible, is a process of piecing together threads of a 
tapestry of place and time. 

The thread of place is made of the narrative of expectation, of the artist’s journey, of the arrival and the acceptance of what is found there. The thread 
of time that is measured beginning at some point of recognition of what it is he aims a lens toward until the exposure is made and the camera is 
again packed away.

The thread of presence becomes a personal recognition, which must assuredly thrive not only at the place and moment the picture is seen but which 
also must extend through all actions and motions thereafter, the making of this print, of this image, from this negative, for this now present viewer.

For most of his explorations Cooper has chosen to reach beyond our civilized world, to locations inconceivably remote, to work on “the wild 
uninhabited perimeter of the territorial world”, in those places he describes as “the far field”, the vast majority of these remote observations there 
have faced the oceans, looking out over the edge of the world. But he is also deeply drawn to those unseen places, often much closer to home, which 
for the most part elude our attention. These places in “the near field” are  “rural, usually inhabited yet still peripheral” to the civilized world. We, 
perhaps, would perceive them as part of our interior, yet they are still invisible and we will most often struggle there to find the meeting places of 
the elements and our relationship to them. (Quotes are from Cooper’s PhD thesis, University of Glasgow, Glasgow School of Art, 2017)



Cooper’s earlier observations of the edge of the earth were made looking out from Island Britain, the land he now knows as home. These are 
elemental meeting places which over the years he has continued to explore. Home, close to home, not far from home, within reach, yet still 
tantalizingly remote. Though close-by, these places definitely are worth the effort of our attention. For this presentation of the edge of Island Britain, 
he has chosen two lyrical quartets of the cardinal and ordinal points of the compass. These references to direction also encompass the circle of home.

Fixing this recognition of home, he then provides us with very personal temporal references to the Prime Meridian. As we move perilously away 
from “home”, particularly westward by sea, knowing our place on the planet is subject to our comprehension of time. 0˚ is our touchstone and the 
accurate comprehension of time is our principal means of knowing where we are.	

Falling and most often failing as they do seasonally, waterfalls are primal intersections of rock and water. Energy latent water releases its potential 
in relation to rock only with the force of gravity and there is something mesmerizing about that energy even in the thinnest of streams. Regardless of 
their source waterfalls are captivating. We are always attracted to their power and subdued by their mysterious continuity, knowing that the water 
always passes us by, going somewhere else. The waterfalls carry both promises and warnings.

Looking north from a third story balcony window of the Musée Réatu in Arles one sees the oncoming flow of the Rhone River which passes south 
along a vast embankment of stone, sweeping to the southwest and then turning south again around the city. The southern reaches of the ancient 
city of Arles mark the spreading delta of the river, the northern point of the wetlands of the Camargue, and on to the mouth of the great Rhone as it 
meets the Mediterranean Sea. This is a massive flow of water, a major out-pouring which originated in the central Swiss Alps from the Rhone glacier. 
Glaciers of the temperate region of the earth are diminished about 95% since about 1860 at the end of the little ice age. More than half of the loss has 
occurred since 1980. As global temperatures continue to rise, eventually the melting flow, the falling water, from the Rhone Glacier will recede to a 
trickle. While the flow of the Rhone River itself will not be fatally affected by the loss of ice and the diminishing waterfall of its source for another 
fifty years or so, changes in natural precipitation and an anticipated increase in diversion for irrigation will dramatically alter the Rhone by the end 
of the century.

There is in this work an unspoken recognition that the interfaces of rock and water, of atmosphere and light, of place and time, will always be 
changing, perhaps, dramatically altered, but those invisible connections will always be there for us to reach into.

With these observations In the Near Field Cooper reprises some of the earliest concepts of his very far reaching historical explorations of the planet. 
The photographs offer some familiar metaphors for us to begin those explorations with him and take some important journeys for ourselves.

Russ Anderson, 2022  



The British Quartets





The North most point of mainland Scotland and of Great Britain 
late Summer afternoon - The Swelling of the Sea, The Pentland Firth and the North Atlantic Ocean, 

Strathy Point, nr Dunnet Head, Caithness, Scotland 

1990/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm

British Quartet 1





The East most point of mainland England and of Great Britain
torrential Summer evening downpour - the North Sea

Ness Point, Norfolk, England

2016/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm





The South most point of mainland Cornwall and of Great Britain
bright Summer sea-haze, The Celtic Sea and the English Channel, Bumble Rock, The Lizard, Cornwall, England

1999/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm





West most point of mainland Scotland and of Great Britain
late Summer night - The Swelling of the Sea - the Great Wave, the Sea of the Hebrides and the North Atlantic Ocean,

Ardnamurchan Point, old Inverness-shire, Scotland

1990/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm





The Northwest most point of mainland Scotland and of Great Britain
late Summer afternoon - The Swelling of the Sea, looking towards Ultima Thule and 

the North Pole - the North Atlantic Ocean and the Pentland Firth, Cape Wrath, Caithness, Scotland

2013/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm

British Quartet 2





The Northeast most point point of mainland Scotland and of Great Britain
hazy late Summer evening - The Swelling of the Sea, the Pentland Firth,

The Thirtle Door, Duncansby Head, Sutherland, Scotland

1990/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm





The Southeast most point of mainland England and of Great Britain
late evening twilight - just before nightfall - the Strait of Dover and the North Sea 

North Foreland Lighthouse, North Foreland, The Isle of Thanet, Kent, England

1998/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm





The Western most point of mainland Cornwall and the Southwest most point of mainland Great Britain
Summer afternoon, silence - and near complete darkness - Totality - The Total Solar Eclipse of the Sun, 

the Celtic Sea and the English Channel, Lands End, Cornwall, England

1999/2021
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm





European Waterfalls





Barnafoss / Children’s Falls, River Hvítá, Sudurland, Iceland
late Summer evening - cold moonlight and thin ice

1987/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm





Mythic Stone, Gullfoss / Golden Falls, River Hvítá, Sudurland, Iceland
early morning - late Summer

1987/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



Gullfoss / Golden Falls, falling into the River Hvítá, River Hvítá Canyon, Sudurland, Iceland
late Summer afternoon

1987/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Falls of the River Lot, falling into the River Lot, moving upstream towards the source,
Gorge du Lot, Valle du Lot, Occitaine Region, France

late Spring afternoon

1996/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm





The River Lot - moving upstream towards the source, Gorge du Lot, Valle du Lot, Occitaine Region, France
Spring afternoon

1996/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The River Rhone - sourcing and falling, from the melting and withdrawing Rhone Glacier, Belvedere, Canton Valais, Switzerland
deepening Summer twilight

2000/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Rhone Glacier in retreat, Belvedere, Canton Valais, Switzerland
cold summer evening, collapsing icewall

1996/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm





The River Rhine, looking downstream, towards the Falls, Neuhausen, Canton Schaffhausen, Switzerland
Summer afternoon

2000/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Falls of the River Rhine, The River Rhine, Neuhausen, Canton Schaffhausen, Switzerland
Summer afternoon

2000/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



Following the English Greenwich 
Meridian - 0° Longitude





“The Lighthouse at The End of the World”, Faro de Punta Orchilla, Punta Orchilla, the Isle of El Heirro, Canary Islands, Spain
Moonrise over “The End of the World”, the Mid North Atlantic Ocean

2002/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/2

76.2 x 101.6 cm





The Greenwich Meridian - 0° longitude, Peacehaven, East Sussex, England 
mid afternoon, looking offshore - towards France, thin sea mist, the English Channel - high tide

2016/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Greenwich Meridian - 0° longitude, The Royal Observatory, Greenwich Park, 
The Royal Borough of Greenwich, London, England

mid afternoon, The Pendulum Tree

2016/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Greenwich Meridian - 0° longitude, The Royal Observatory, 
Greenwich Park, The Royal Borough of Greenwich, London, England 

late afternoon, wind blown spring blossoms - The Perfect Circle

2016/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Greenwich Meridian - 0° longitude, the River Thames - high tide - behind and along 
from the O2 Arena, The Royal Borough of Greenwich, London, England

evening sun strike

2016/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Greenwich Meridian - 0° longitude, the Mouth of The River Humber - low tide
Spurn Head, The East Riding of Yorkshire, England

mid afternoon - rising dense sea fog - looking in-shore - towards the 0° Meridian

2016/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm





The Greenwich Meridian - 0° longitude, The North Sea - low tide - Tunstall, The East Riding of Yorkshire, England
late afternoon - dense thin sea fog - looking towards the shore’s edge

2016/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm



The Greenwich Meridian - 0° longitude, Flamborough Head, The East Riding of Yorkshire, England
bright late morning - looking offshore towards the 0° Meridian,The North Sea - low tide

2016/2022
chloro-bromide silver gelatine print, hand printed and selenium toned by the artist, ed. 1/4

50.8 x 61 cm
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